Good Afternoon and welcome to Theatre Royal Plymouth for this Audio Described performance of Moulin Rouge.
My name is Gabi and I will be taking you through Act 1 and my colleague Steph will be taking you through Act 2 after the interval. The show will last approximately 2 hours and 45 minutes with a 20 minutes interval. 
Based on the 2001 film of the same name directed by Baz Luhrmann which featured Ewan McGregor and Nicole Kidman in the lead roles. 
We arrive in Paris circa 1899 at the famous cabaret club, the Moulin Rouge (which translates to the Red Windmill, a feature on the roof of the Parisian club) in the Bohemian district of Montmartre. Where people from all walks of life come together to celebrate art and passion. 
The stage itself is bordered with a gold frame surround that is lit up by hundreds of light bulbs all the way around. Within this gold frame are several flats with cut out red and gold heart shapes decreasing in size as we go further back, these are again edged with light bulbs with a final decorated red heart in the centre of the background. The edges of the hearts decorated in an almost filigree cut out pattern. Either side of the stage are small circular platforms where dancers can stand out from the crowd. There is a large neon sign of ‘Moulin Rouge’ in red that hangs across the entire stage. Towards the back of the club stage is a small horizontal platform made up of two steps and clam shelled light features along its edge. The floor of the club is a shiny dark grey, worn away by the constant dancing but it gives a further shine to the opulence of the club.
Soon to join the guests is the bohemian songwriter Christian who has come to Paris for a new lease of life. Hailing from America he is enamoured by the French lifestyle and seeks to make a name for himself. Christian is tall, dark and handsome, in his late twenties, heartfelt and earnest. He wears a long dark purple coat with red lining, over a loose fitting shirt and black trousers finished off with a burgundy scarf wrapped around his neck. When he first arrives in Montmarte he wears a flat cap under his dark short but wavy hair and carries a brown leather suitcase.
We will later meet Satine, the jewel of the Moulin Rouge, a dancer and courtesan who has become the dream of every man in Paris. Satine is petite with long hair blonde hair in perfect pinned wavy curls, a bright red lip and a tanned complexion. When we are first introduced, she is wearing a diamond studded corset and bustle skirt that skims the floor behind her, a mini top hat style hair piece and black sparkly heeled boots, everything adorned with sparkle. It is as if her skin itself shines like a diamond. She later changes into a rose gold coloured outfit and whilst in her own private boudoir wears a long black lace cover-up alongside her black corset and stockings.
Her boss, Harold Zidler, is a man full of charm and is genuinely affectionate towards his troupe of dancers of but has concerns about the future of the club. He is a slightly older man who whilst flamboyant is also tough. He, like Satine, have climbed out of poverty and do not wish to return. He is dressed as a ringmaster, red coat with tails and grey pin-stripes down the length of his trousers. His look finished off with black boots, a black top hat, a cane and white gloves. His moustache impeccably twirled. Backstage at the club he wears a silk dressing gown in a lavish pink and gold floral pattern. 
The Duke, another tall dark and handsome type but with a slightly more rugged style to Christian’s youthful spark. His dark hair perfectly groomed with a dark moustache on his face. He wears a black bejewelled choker alongside his silk waistcoat from which hangs a silver chain and a long fur lined black coat and long black leather boots. He is tall and calculated.
Toulouse Lautrec and Santiago are the other Bohemians in this story, both searching for something and both men of true passion, whether that’s the arts or women.
Lautrec in his late 30s has dark hair creeping out from underneath his gold Kufi, a brimless hat similar to a fez. A small man with a dark complexion. He wears thin framed glasses and a black velvet choker around his neck. He has a scruffy black coat over an animal print waistcoat. When at the Moulin Rouge Lautrec smartens up slightly with a black top hat and tails although finished off with a patterned waistcoat. He walks with the aid of a wooden cane. He is proud and cheeky all at once.
Santiago, a tango dancer from Argentina, he exudes confidence and grit. He is tall and athletic. His black hair tucked behind his face with a moustache and goatee. He is dressed in the style of a matador. Slim black leather trousers and a cropped black jacket with intricately decorated lapels. Apart from the jacket he is bare-chested with a necklace adorning his tanned chest.
When the show begins we are welcomed into the Moulin Rouge with a performance by ‘The Girls’ Nini, Arabia, La Chocolat and Baby Doll. All sexy and glamorous in their own way and each dolled up in corsets, stockings and big hair and headpieces. Baby Doll is a beautiful drag performer.
There are a further 6 dancers who can-can their way through every high kick. Their ruffled skirts in bright colours make them stand out from the crowd. All of the dancers have a uniformity to their clothing, black corset and tights with various patterns of lace and ruffles sometimes tinged with red. 
As we return to the streets of Montmarte, large buildings come into view either side with a distant view of the Paris skyline in the far background.  Passers-by dressed in the fashion of the time, tailored dresses with sweeping skirts and ‘leg-o-mutton’ puffed sleeves, all in shades of grey.
Backstage at the Moulin Rouge, we enter a dimly lit dressing room with a full-length mirror to the left and an oil stage lamp to the right, with its emergency fire bucket nearby. A clothing rack at the back of the room with our ensembles outfits and wigs hang ready for their next performance.
Satine’s private dressing room known as The Elephant. This boudoir is very lavish. The arch way through which we enter is in the shape of an elephant’s body, and the features and furniture all gilded and elegant. There are sweeping drapes which hang overhead in reds and purples. There is a dressing table and mirror to the left, a velvet chaise lounge towards the middle and a small table aside which sits two chairs to the right, finished off with a champagne bucket and two glasses. Perfect for entertaining her guests it is also where Satine feels the safest. She can look out through the heart shaped window to all of Paris at her feet.  Outside of the glowing window the words L’amour are illuminated in red lettering.
The Cast List is as follows:
Verity Thompson as Satine (alternate is Ann Sophie)
Nate Landskroner as Christian
Cameron Blakely as Harold Zidler
Kurt Kansley as Toulouse Lautrec
James Bryers as The Duke
Rodrigo Negrini as Santiago
Kahlia David as Nini
Ellie Jane Grant as Arabia
Scott Sutcliffe as Baby Doll
And Claudia Kariuki is la Chocolat. Alongside an incredibly talented ensemble. and the fantastic band led by musical director Ben Ferguson.
So get comfy and let us welcome you to the Moulin Rouge!



As we come back now to the action already happening on stage, we have been immediately transported to the Infamous club. The main curtain is lifted and performers and visitors of the Moulin Rouge slowly enter and dreamily walk around on stage, all in a heated red glow.
A female dancer in black stockings and garters with a corseted waist and elaborate hair pieces, black lingerie and silk gloves. Her bustle drapes the floor behind her.
A gentleman arrives smartly dressed in a top hat and tails. He smokes a cigarette stares out at us. Another female dancer arrives shortly followed by 2 more this time male dancers of the club, they appear to be twins, perfectly in sync. They are topless apart from a corset like top and leather tights.
The two ladies now reveal thin short swords that they slowly wave in the air, they dip underneath the Moulin Rouge sign and pace away from each other and back to the centre. Almost in slow motion they lean back and slide the swords down their throats and with their gloved hands pose in place. Then they slowly remove them and move away.



Introduction for the 2nd Act
Welcome back to the second half of this wonderful production of Moulin Rouge.
We have now met all those who play a part in this great love story. Zidler has secured the financial support of The Duke, provided that Satine becomes his devoted mistress. Satine, however, has fallen deeply in love with Christian, a singer-songwriter from America who is equally devoted to her.
Will Satine follow her heart, or will she submit to The Duke's demands in order to save the Moulin Rouge, the home she loves and the adopted family who work there?
As in the first half of the show, there are smoke effects, flashing lights and sudden blackouts. The transitions between scenes are almost seamless, leaving little time to describe the many places this story visits, so I will introduce some of them now.
Backstage at the Moulin Rouge is a world away from the glamour and spectacle seen by the audience. The walls are plain grey brick, bare and functional, while ropes, pulleys and rigging hang overhead, exposing the mechanics that bring the show to life. At the centre of the space sits a black rehearsal stage, roughly half the size of the main performance area, marked and worn from countless hours of practice.
During rehearsals, the atmosphere is both busy and relaxed. Members of the company gather around the edges of the stage, waiting for their next cue. Some chat in small groups, sharing jokes and stories, while others quietly stretch or rehearse their steps. A few lean against the walls, smoking and observing the activity around them.
The Bohemians' Garret
At the very top of a Montmartre building lies the cluttered artist's garret. Large windows dominate the back wall, their dishevelled curtains parting to reveal the glow of a crimson sign proclaiming L'Amour. Ladders, canvases and painting materials clutter the room, transforming it into both studio and sanctuary.
To one side stands a pale blue chaise longue, worn and weathered, surrounded by empty bottles and overflowing ashtrays. It is a place of restless creativity and romantic longing, a haven where art, love and poverty coexist beneath the rooftops of Paris.
Later, a party will erupt in this extraordinary space. Bathed in vivid fluorescent green light, the room becomes a fantastical vision of seduction, decadence and intoxication.
Paris in Style
Before a magnificent painted vista of the Champs-Élysées, society parades itself beneath clear blue skies. Ladies dressed in soft pastels stroll arm in arm with elegant boulevardiers, shaded by parasols and adorned with fashionable hats. It is a vision of privilege, grace and effortless sophistication.
With measured bows and delicate curtseys, the promenaders acknowledge one another in a choreography of social ritual.
From here we are led to...
The Duke's Palatial Apartment
A grand and imposing residence, The Duke's apartment reflects both wealth and power. The back wall is decorated with dark blue wallpaper arranged in elegant panels. A large, double-domed front door opens into a spacious hallway. Nearby stands a blue armchair, while behind it a striking silver bust rests upon a plinth, surveying the room with quiet authority.
The Moulin Rouge Reborn
The Moulin Rouge returns transformed into a fever dream inspired by Lautrec's artistic imagination. His paintings dominate the stage, surrounded by cherubs and ladies dressed in pale blues and greens.
Beyond a heart-shaped archway lies a painted panorama of Paris as seen from Lautrec's garret. Rows of rooftops stretch towards the horizon, where the unmistakable silhouette of the Eiffel Tower rises above the city, all framed within a gilded heart.
These are the worlds through which our lovers must travel. From hidden backstage corridors to bohemian attics, from fashionable boulevards to palatial apartments, every setting draws us closer to the question at the heart of the story:
Will love triumph, or will sacrifice prove the greater force?
Enjoy the second half of Moulin Rouge
