A warm welcome to the Theatre Royal Plymouth, to this afternoon’s performance of Mrs Doubtfire, the musical. My name is Judy and I will be describing the first act for you today. My colleague Gabby will take over for the second act after the 20-minute interval. The performance lasts for approximately 2 hours and 25 minutes including the interval. Please note that this production has flashing lights, loud music and smoke effects.
The story may be familiar to some of you as it is based on the well-known 1993 20th Century Pictures film of the same name, with Robin Williams in the iconic role of Mrs Doubtfire. This play was created on Broadway, with music and lyrics by Wayne and Carey Kirkpatrick. The script is by Carey Kirkpatrick and John O’Farrell.
‘Struggling voice-over actor Daniel Hillard will do anything for his kids. After losing custody in a messy divorce, he creates the alter ego of Scottish nanny Mrs Doubtfire in a desperate attempt to stay in their lives.
As his new character takes on a life of its own, Mrs. Doubtfire teaches Daniel more than he bargained for about how to be a father.’
The show centers on Daniel and Miranda Hillard, a couple in their late thirties/early forties, and their children, Lydia, aged 15, 12-year-old Christopher and Natalie, who is 5.
Daniel Hillard is a voice over actor, a well-meaning, fun-loving man, who doesn’t always behave responsibly. This frustrates his wife Miranda, who is smart, hardworking and runs her own business. He is of medium build and height, dresses casually in mainly dark jeans, a flannel shirt in varying colours and dark boots.
His alter ego Mrs Doubtfire is a matronly, silver-haired Scottish woman in her sixties Her signature look is dark tan tights, low-heeled brown lace-up shoes, a long, pleated skirt in blue and grey plaid and a soft blue knitted cardigan over a brown and blue patterned blouse with scalloped collar. Her hair is styled in curls at the front, pinned up in a tight roll at the back. Pearl earring studs, pale brown rimmed specs and a large brown handbag complete the transformation.
Miranda is a smart slender white woman, with long sleek dark hair. When working she typically wears knee-length pencil skirts, fitted tops and heels, her face neatly made up, finished with understated accessories.
At home with her family her look is more casual but still smart, dark jeans and blouses in assorted colours and styles.
The oldest child is Lydia- she has long wavy brown hair and follows her mother’s style smart /casual clothing. She wears trendy ripped jeans when she first visits her father’s apartment. She is lively, outspoken, and protective of her younger siblings.
Twelve year old Chris is sporty and energetic. He has short hair and typically wears jeans, trainers and a checked shirt like his father. Little sister Natalie wears her long hair plaited and dresses in cute outfits such as a red and white striped top under a denim pinafore with tights and trainers. The two younger children are played by rotating actors.
Frank is Daniels’ brother and together with his husband André they work as make-up artists and stylists at a TV studio. Frank is a sturdy white man, with dark curls and a beard. Andre is a younger lithe black man whose long dark hair is braided. The men often match their outfits, typically with tight dark trousers and boldly patterned, monochrome shirts. When working they wear pocketed aprons with makeup brushes and other tools in them.
Another character we meet is Wanda Sellner - a court liaison officer. Mrs Sellner is in her thirties, she has a pale brown complexion, her long braids tied back and is traditionally built. Her work attire consists of a fitted skirt, a smart shirt/jacket, and low-heeled shoes. She has a professional no nonsense demeanor.
When Daniel gets a part-time job as a janitor at a TV studio, he sees a children’s program being recorded. The Mr. Jolly Show has been running for years and hasn’t moved with the times. The presenter Mr. Jolly is a small older man with a shiny bald
head, rosy cheeks, a curled moustache, and black framed glasses. Together with his energetic team of dancers they wear grey trousers, white shirts with a red bow tie and red Pringle type sweaters. The Head of Programming, Janet Lundy, makes several brief appearances. She has brown skin, sleek bobbed hair, and power dresses in a smart suit.
The ensemble plays several roles during the show, namely a gang of dancing chefs, and entertainers in a restaurant. Individuals also play smaller parts such as a Therapist, a Judge and a Sound Engineer.
Later, Miranda becomes involved with a potential investor, Stuart Dunmire. Stu is an attractive, white man in his late thirties. He owns in a gym and is tall and well-toned with short dark curly hair and a chiseled jaw. He wears either brightly coloured gym clothes, or smart trousers with a dark shirt.
The front-cloth rises and drops to reveal locations throughout the story. The staging of some locations is represented by compact sets. For example, the therapist’s office is simply a comfortable sofa and a chair.
Hillard’s home is by contrast a large, detailed location, immaculately decorated and furnished in tasteful colours and styles. The colour scheme is purple and grey, with touches of sleek green woodwork, and pastel wallpaper. There are framed family pictures on the wall. The front door of the house is centrally positioned.
The kitchen is on the right with a living room on the left. There is a sofa, and smart table and chairs. Behind the sofa is a wooden door, leading to a downstairs bathroom.
The kitchen is sleek and modern, with a marble-topped, green-walled island in the centre, with a shiny curved mixer tap above the sink and a ceramic hob, with an oven below. Behind the island are tall, green-painted shelves, filled with rose-patterned tableware, while the cupboards are neatly stacked with groceries.
In contrast, Daniels’ flat is cramped and unfurnished, with unpacked cardboard boxes piled up in front of the rundown kitchen. It has tatty wooden cupboards, an ancient oven and an old yellow fridge. The central door is cracked, and to its right is a folding door, which leads off into the tiny bedroom/shower room. This room is only partly visible and has a broken wooden window blind hanging limply over the dirty window, and a fold-down bed propped against the side wall.
In Frank and André’s studio the back wall is filled with shelves holding labelled boxes, and numerous accessories - necklaces, hats, gloves, wigs and earrings – all on stands and display cases. In front is a swivel chair covered in cream leather with leopard print arms. There are two racks on wheels crammed with clothes, shoes and hat boxes.
Later, we visit the TV studios and the set of the Mr. Jolly show. This consists of a dark wall with a painted door and curtain in cartoonish style. In front is a painted wooden desk and to the sides are huge stage lights, worked by hand. Later a metal trolley is wheeled in, with various music decks, speakers and a tape loop machine.
The stage is now concealed by a bright blue screen, with the words ‘Mrs. Doubtfire’ in large, friendly letters across the middle. When the screen rises shortly it will reveal a cutout silhouette of the cityscape of San Francisco, that stretches back to the distant mountains. On the left is the Golden Gate Bridge, and to the right are city skyscrapers. In the centre are the pointed roofs of the San Francisco ‘painted ladies’ – the pastel-colored houses of Steiner Street. Pale blue coloured number 483, in the centre, is the home of the Hillard’s. Often the cityscapes’ skyline is backlit with a warm sunset glow, with red lights shining from the suspension towers of the bridge and scattered yellow squares of windows.
------------------------------------------------------------------------------------------------------------
In Act Two, we arrive in a gym, named SWEAT – sleekly painted red, black and grey, with cupboards of rolled towels and black exercise machines spread out across the floor.
We also go to La Rosa, a smart restaurant with a Spanish theme.
The back wall is made up of red-lit arches, lined with patterned tiles and holding shelves of ceramic plates. In the centre is a tall, frosted glass wall, which becomes transparent when lit from behind to give a glimpse into the restroom. On the right is a bar, the wall behind lined with glass and with stools around it. The tables are covered with red tablecloths – a small circular one on the right and a long 6-seater on the left.
CAST
Daniel Hillard is played by Gabriel Vick
Miranda Hillard by Kara Lily Hayworth
Lydia Hillard by Aaliya Mai
Christopher Hillard is played by: Charlie Banks
Alexander Beaumont
Dexter Pulling
Or Joshua Miles
Natalie Hillard is played by: Santi Cohen
Mila Isaacs
Hattie Liddington Wright
Or Harly Gill
Frank Hillard is played by Ryan Pidgen
André Mayem by Jairus McClanahan
Stuart Dunmire by James Darch
Wanda Sellner by Samuelle Durojaiye
Mr. Jolly by Carl Patrick
Janet Lundy by Kiera Haynes
Flamenco Singer by Rihanne Alleyne
Other roles are played by the cast and the ensemble.
CREATIVE TEAM
Sound Design Gareth Owen
Lighting Design Philip S. Rosenberg
Costume Design Catherine Zuber
Scenic Design David Korins
Music Supervisor,
Arranger and Orchestrator Ethan Popp
Choreographer Lorin Latarro Director Jerry Zaks

